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Quartetsatz in D minor D103             Franz Schubert
(1797-1828)

Grave - Allegro

Reference books do not agree as to the date of this single
quartet movement - Grove even argues with itself.  One view is
that it was the first movement of a quartet which Schubert started
at the age of seventeen but abandoned in the middle of the second
movement; another is that he wrote it in 1820, at the ripe old age
of 23, and it therefore stands as a precursor of the three great
quartets of his later years.  Listening to it one suspects the latter
to be the case.  The history of the piece after Schubert laid it to
one side is intriguingly incomplete, but the autograph came
eventually into the possession of the Vienna Gesellschaft der
Musikfreunde and was first published in 1939 as a single move-
ment.

Its eight minutes encompass a brooding introduction, which
gives way to a more lively second subject.  The piece grows in
dramatic intensity, comes to a sudden stop, and returns to build
up in an even more energetic vein, which persists to the end, save for a momentary pause
in the final bars.

Piano Quintet in E minor       Edward Elgar
(1857-1934)

Moderato
Adagio
Andante - Allegro

      The piece will be introduced by Michael Messenger,a director of the Elgar Foundation and Chairman
of the Elgar Birthplace Management Committee

Elgar's Piano Quintet is something of a swan song, although the composer was to live
for another sixteen years after he virtually laid down his pen.  In May 1918 Elgar and his
wife Alice shut up their London home and moved to their country house in Sussex,
Brinkwells, to assist in the composer's recovery from his tonsillectomy.  Here he busied
himself with woodwork and gardening, and music seemed to be set aside; but in August
he 'electrified' his wife by demanding a piano for the studio, and the Violin Sonata was
completed by mid-September.  Immediately thereafter Elgar began the Quintet, and more
or less at the same time, his String Quartet.

The first movement was finished by October but the other two took a while coming.
Alice had to have an operation in London and when they returned to Brinkwells it was
finishing the Quartet that occupied Elgar.  It was not until they had returned once more

The Lenthall Concerts

The Lenthall Concerts are supported by
grants and sponsorship from:

The Burford & District Society
The Burford Garden Company

To these, and all our advertisers, the
Lenthall Concert Society gives grateful

thanks, as well as to the many members
and other ticket buyers who have donated
extra moneys when subscribing or buying

tickets.

Thanks also to Burford School and
Community College for the continued use

of the venue.

WITNEY WINTER CONCERTS
Friday, March14th  7.30pm

Wood Green School, Witney

Timothy Orpen
(clarinet)

Evy King
(piano)

Born in Australia, Timothy Orpen began his
musical studies after moving to England at the age
of eight.  He won a scholarship to study at the
Royal Academy of Music, where he won a number
of prizes, including the Geoffrey Hawkes Clarinet
Prize and the Nicholas Blake Woodwind Prize.
Timothy was a woodwind finalist in the BBC
Young Musician of the Year 2002.

Tickets £9/£7.50 (Children/WOC students £1)
from Music Stand, High Street;

C Greenway (Antiques), Corn Street; or at the door
Lenthall Members receive a further concession of £1.00.

The Burford Singers

J S Bach
St John Passion

The Cotswold Chamber Orchestra
leader: Kate Bailey

Evangelist - Andrew Kennedy
Christus - Benedict Nelson

Soprano - Bibi Heal   Contralto - Catherine Griffiths
Tenor - Daniel Auchincloss

Conductor: Brian Kay
7.30pm Sunday 16th March 2008

Burford Parish Church

Note: There is no interval
Tickets reserved  £15.00 (students £7.50);

Reserved £12.50 (students £6.25)
Unreserved £10.00 (students: £5.00)

from The Red Lion Bookshop, 122 High Street,
Burford OX18 4QJ           01993 822539

Saturday, April 26th  8pm

Magdalen College Auditorium

Longwall Street, Oxford

Ed Goble
(tenor)

Martin Ford
 (piano)

Programme to include
Butterworth Three Songs from A Shropshire Lad
Schumann              Liederkreis op.39

Gershwin                      Three songs

Tickets £5 at the door
Students free.

Schubert



to London in the New Year that he began the Adagio.  This and the finale were complete by
March, and all three of the new chamber works
were unveiled to the public at the Wigmore Hall
in May.  Their critical reception was restrained.
Something had happened to music, as it had to
Western civilisation, that had shaken the old
verities, and there were suggestions that Elgar
was somehow yesterday's composer.  From our
perspective it matters little whether he was in
the mainstream of musical development at this
point or not, and we can enjoy the the music for
what it is: the expression of one of the most
distinctive musical personalities this country has
produced.

A favourite walk from Brinkwells was into Flexham Park, where there stood a group of dead
beech trees, "which might", as one visitor wrote "have been the Wolf's Glen in Der Freischütz".
Their sinister appearance had inspired a legend,or possibly a story by Elgar's friend Algernon
Blackwood, of a colony of Spanish monks, struck dead for carrying out some impious rites.
Elgar, who had a penchant for supernatural stories, responded eagerly to this.  "It's ghostly stuff"
he wrote of the first movement to Ernest Newman.  But the allegro which follows the
intoduction vigorously dispels the haunted mood, even if this returns in the coda.  The second
movement is wistful, full of questions, but the finale, in which the ghostly echoes of the first
movement are swept away in the allegro's noble theme, con dignita, cantabile, is 100% proof
Elgar.  It's glorious coda was, Elgar wrote, "an apotheosis".  And so it is: a marvellous distillation
of his oeuvre.

Interval

Quatuor pour la fin du temps   Olivier Messiaen
(1908-1991)

1. Liturgie de cristal (Litugie of crystal)
2. Vocalise, pour l'Ange qui annonce la fin du temps (Vocalise for the Angel who announces

the end of Time)
3. Abine des oiseaux (Abyss of the birds)
4. Intermède (Interlude)
5. Louange à l'Eternité de Jésus (Eulogy to the Eternity of Jesus)
6. Danse de la fureur, pour les sept trompettes (Dance of frenzy, for the seven trumpets)
7. Fouillis d'arcs-en-ciel, pour l'ange qui annonce la fin du temps (Tumult of rainbows for the

Angel who announces the end of Time)
8 Louange à l'Immortalité de Jésus (Eulogy to the immortality of Jesus)

The circumstances of the birth of this piece are almost as famous as the work itself, and
must be insome part the reason for its strong hold on people's imagination.  Messiaen was
taken prisoner by the Nazis at Verdun in June 1940 and transported to Stalag VIIIA at Gorlitz
in Silesia.  Among his fellow prisoners was the cellist leader of a well-known trio, Etienne

Pasquier, a clarinettist from the Orchestre Nationale, Henri Akoka, and a violinist, Jean le
Boulaire, miraculously still in possession of his violin.  Conditions at the camp were harsh but
not savage, and the prisoners were allowed to
establish a theatre, in the corner of which the
Quatuor was completed, and where the first per-
formance took place, on Wednesday 15th January
1941, before an audience of 400, including the camp
commanders in the front row.  Etienne Pasquier
recalled "...People listened raptly, their thought turned
inward, even those who may have been listening to
chamber music for the first time.  It was curious..."

Messaien himself said that the work "was directly
inspired by a passage from The Revelation of St John
the Divine", which concludes "...there should be
time no longer, but in the days of the voice of the
seventh angel, when he shall begin to sound, the
mystery of God should be finished".  Each of its eight
movements evokes a mystical image, which Messiaen
was at pains to explain, although not pithily enough to be accommodated here. An example
may suffice: the third movement, the first to be composed, and rehearsed by the solo
clarinetist in a field after the musicians' capture at Verdun, was described by Messiaen thus
" The abyss is Time, with its sorrows and its weariness,  the birds are the opposite of Time;
they are our desire for light, for stars, for rainbows and joyous songs!"  Some of the movements
are long and reflective; others burst on the ear like birds' wings battering the bars of a cage.

The depth of Messiaen's feelings for spiritual things is immediately apparent in the music,
which defies conventional analysis.  Messiaen said " the musical language is essentially
immaterial, spiritual and Catholic".  One might dispute the upper-case "C" but the power of
the piece certainly touches all strata of listeners much as it must have struck the 400 prisoners
shivering on that Janary night in 1941.

Sounds Good
Classical    Folk/World    Jazz   Nostalgia

CDs and DVDs
A shop for enthusiasts, run by enthusiasts

7 Henrietta Street, Cheltenham GL50 4AA
tel:01242234604 cds@soundsgoodonline.co.uk
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The Bochmann Quartet
Michael Bochmann - violin Helen Roberts - viola
Mark Messenger - violin Peter Adams - cello

Brought up in Turkey and England, Michael Bochmann
comes from a family of professional musicians. At 16, he
entered the Royal Academy of Music on a scholarship to
study the violin with Frederick Grinke. While still a student,
he was the winner of the British Prize in the 1972 Carl
Flesch International Violin Competition and a year later,
prizewinner in the Jacques Thibaud Competition in Paris.
He received lessons at this time also from Sandor Vegh and
Henryk Szeryng. Shortly after he made his first solo broad-
casts for the BBC.  He was appointed concertmaster of the
English String and Symphony Orchestras in 1988. Two
years later he partnered Yehudi Menuhin in Bach’s Dou-
ble Violin Concerto in a tour of eighteen concerts in the
USA and Britain. He frequently visits Germany to perform
and teach and in other spare moments promotes 10
chamber music series through his new enterprise “Opus
2000”. He holds courses for young professional ensem-

bles and soloists at his home in Gloucestershire.
At the age of sixteen, Mark Messenger was awarded a scholarship to study at the Royal Academy

of Music under David Martin and Sidney Griller. Two years later he was appointed violin professor
at Goldsmith’s College in London, and at the age of nineteen made his Wigmore Hall debut. He has
since played as soloist and chamber musician in all of London’s major concert halls and throughout
the world. 1990 saw the launch of his immediately popular jazz/rock group, Mercury Jazz. For four
years he was director of Chamber Music at the Aberystwyth International Summer Music Festival and
was influential in the development of educational policies for orchestras through his work with the
English Symphony Orchestra.  For eight years he was a member of the Bingham String Quartet which
championed the cause of contemporary music through its adventurous commissioning and perform-
ance programme. Currently in addition to his work with the Bochmann Quartet, he is Head of Strings
at the Royal College of Music

Helen Roberts was born in Newport, Gwent and studied the viola with Walter Gerhardt. At the
age of seventeen she joined the BBC Training Orchestra and two years later the City of Birmingham
Symphony Orchestra. She was then appointed principal viola with the BBC Midland Radio Orchestra
and in 1980 became principal of the English String Orchestra, with whom she has made many
recordings and solo appearances. In 1990 she became violist with the Bochmann String Quartet and
has performed and recorded a wide repertoire to critical acclaim. Helen is also a regular guest principal
with the BBC National Orchestra of Wales and Welsh National Opera Orchestra and frequently
appears with the CBSO.

Peter Adams was born in London in 1963 and began his musical studies whilst still at school,
learning piano and later ‘cello with Dennis Nesbitt and Maurice Zimbler. At the age of sixteen he joined
the orchestra of London Festival Ballet and in 1984 he was made principal ‘cellist with the London
String Orchestra and London City Ballet. At an early stage Peter became interested in the viola da gamba
and this lead to the forming of the early music group Musicos da Camera and his appointment in 1984
as the youngest ever professor at the Royal Academy of Music, teaching viol and baroque ‘cello.  In
1991 Peter became director of the Elizabethan Consort of Viols, and for five years he was senior lecturer
at the London Guildhall University. He joined the Bochmann Quartet in 1996, and a year later he
was appointed to the Principal Chair of the English String and Symphony Orchestras. He plays a ‘cello
by G.B.Rogeri dated 1697.

Colin Lawson
Professor Colin Lawson is Director of the Royal College of Music,

London.  He studied music at Oxford University and was subsequently
awarded a Masters degree at Birmingham University for his work on the
eighteenth-century clarinet.  He taught at Aberdeen, Sheffield and London
Universities before moving to Thames Valley University as Pro Vice-
Chancellor (2001-5).  At TVU he was Dean of an Arts Faculty that
contained some 8,000 students, with a curriculum ranging over a wide
creative and technological spectrum.

Colin has an international profile as a period clarinettist, and has played
principal in most of Britain’s leading period orchestras, notably the Hanover
Band, the English Concert and the London Classical Players, with whom
he has recorded extensively and toured worldwide. Described recently as
‘a brilliant, absolutely world-class player’ (Westdeutsche Allgemeine Zeitung)
and ‘the doyen of period clarinettists’ (BBC Music Magazine), he has
appeared as soloist in many international venues, including London’s
major concert halls and New York’s Lincoln Centre and Carnegie Hall. 

His discography comprises concertos by Fasch, Hook, Mahon, Mozart, Spohr, Telemann, Vivaldi
and Weber, as well as a considerable variety of chamber music. Among his most recent recordings is
a highly-acclaimed disc of basset horn trios by Mozart and Stadler, and a recital disc entitled 100 Years
of the Simple-System Clarinet.

Colin has published widely, especially for Cambridge University Press. He is author of Cambridge
Handbooks to Mozart’s Clarinet Concerto and Brahms’s Clarinet Quintet. He is co-editor of a series
of Cambridge Handbooks to the Historical Performance of Music, for which he has co-authored an
introductory volume (1999) and a book on the early clarinet (2000). 

Tom Poster
Tom Poster’s diverse and rapidly developing career combines the

complementary roles of concerto soloist, solo recitalist and chamber
musician across an extensive repertoire in a range of major interna-
tional venues. He has been described as “an unparalleled sound-
magician” (General-Anzeiger), “a pianist of distinction” (The Times),
and as possessing “great authority and astounding virtuosity” (Est
Républicain). Since his London concerto debut at the age of 13, Tom
has appeared in a wide-ranging concerto repertoire of over 25 major
works, with orchestras and conductors including the BBC Philhar-
monic/Yan Pascal Tortelier, BBC Scottish Symphony/James Loughran,
China National Symphony/En Shao, Southbank Sinfonia/Vladimir
Ashkenazy, St Petersburg State Capella Philharmonic, Orchestra of the
Swan and the European Union Chamber Orchestra. He has given solo
recitals at the Barbican Hall and St John’s Smith Square; in Bonn, Hamburg, Lugano, Paris and the
Channel Islands; and at festivals in Brighton, Chester, Edinburgh, King’s Lynn, the Two Moors,
Windsor and Spoleto (the last by personal invitation of the late Gian Carlo Menotti).
In 2007 Tom won First Prize in the Scottish International Piano Competition, where he also
received the prize for the best performance of the specially commissioned work by Judith Weir.
He was a major prizewinner at the Dudley and Epinal International Piano Competitions in 2003,
and winner of the keyboard sections of the Royal Over-Seas League and BBC Young Musician of
the Year Competitions in 2000. He has broadcast extensively on BBC Radio 3, BBC 2, Classic FM
and the Sky Performance Channel, and has recorded works by Thomas Adès for EMI
Born in 1981, Tom studied with Joan Havill at the Guildhall School of Music and Drama, where
he held a Postgraduate Fellowship, and at King’s College, Cambridge, where he gained a Double
First in music.

 

 



Providence House,
49 High Street, Burford,
Oxfordshire, OX18 4QA

Tel: 01993 824800
Email: sales@wychwoods.com

An Independent Estate Agency providing a wealth of
experience with a fresh proactive professional. yet friendly, approach.

Burford High Street is an ideal location from which we have successfully
marketed properties.

Perhaps you are considering buying abroad?  Let us help you search for a

permanent home, investment buy or a holiday home.  We also do holiday
lets and residential lettings.  Contact us now for further details.

So, if you are considering a move or just want to look into any options that
might be available to you, contact us for a FREE MARKET APPRAISAL or an
informal chat and some advice.


