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The Bochmann Quartet
The Harpham Quartet

Wednesday, March 7th 2007

Programme
The Lenthall Concert
SOCIETY

The Annual General
Meeting of the Society will
take place at Burford
Community College on
Wednesday, August 8th. A
review of the current season
and plans for the next will be
part of the agenda.
All members and
intending members are
urged to attend.

THE 2007 THAMES VALLEY
Young Musicians' Platform
The 2005 Platform is for Instrumentalists.
Applications are invited from soloists and small groups
at the start of, or preparing for, a career in music. A
shortlist will be prepared from written applications
and audition tapes. Shortlisted applicants will be
asked to give an audition before a panel of judges and
an invited audience at Wolfson College, Oxford, on
July 15th. The performer/s selected at the auditions
will be invited to give a paid public performance,
either solo or shared, in the region, and will be given
other assistance in furthering their careers.
Entrants must have been born, educated, or be living
or working in Oxfordshire or Berkshire, and must
have been between their 20th and 26th birthdays on
1st January 2007.
Further details and application forms available from:
The Oxfordshire Youth Music Trust
Laurel Cottage, Queen Street,
Chedworth, Cheltenham, GL54 4AG
Telephone • 01367 860588
e-mail • info@oymt.org.uk
Promoted by the Oxfordshire Youth Music Trust

CLOSING DATE FOR APPLICATIONS:
4th June 2007

Oxford Lieder

WITNEY WINTER CONCERTS

Celebrating Song

Wood Green School, Witney

Song evening: 23rd March
20:00 - 21:40
Holywell Music Room

Monica Brett-Crowther
mezzo-soprano
Sholto Kynoch - piano
Pre-concert talk given at 7.15pm by
Richard Stokes (free entry).
Tickets for Song Evenings - £13 (£10 conc)

For programme and further details of
song evenings:
www.oxfordlieder.co.uk

Friday, March 9th 7.30pm

Prometheus Piano Trio
Jonathan Stone - violin
Benjamin Hughes - cello
Sholto Kynoch - piano
Haydn
Piano Trio in C
Beethoven
Piano Trio in E flat op1.no.1
Mendelssohn Piano Trio in C minor op.66

Tickets £9/£7.50 (Children/WOC students £1)
from Music Stand, High Street;
C Greenway (Antiques), Corn Street; or at the door
Lenthall Members receive a further concession of £1.00.

Quartet No 3 in F major op.73

Dmitri Shostakovich
(1906-1975)

Allegretto
Moderato con moto
Allegro non troppo
Adagio
Moderato

Shostakovich wrote his 15 string quartets over a period of 40 years and they express
many of his most personal feelings. The third quartet was written in 1946, soon after the
end of the war. The effect of the war on his music is well known and, according to the
Borodin Quartet, the third quartet once carried programmatic subtitles connected with the
war. We do not know what these were but it easy to believe this was the case.
The allegretto is dominated by a parade of the composer’s typically bitter-sweet
melodies on the first violin. Even when the material is
tossed around the other instruments it retains a brittle
quality and at the end there is a sudden acceleration to the
finish. The moderato begins with a duet of a determined
nature between the inner strings followed by another
bleak staccato theme on the violin, full of innocence and
despair. This is developed at some length and finally the
music seems to turn in on itself and dissolve into nothing.
The allegro is a brutal dance with a pounding bass line, full
of despairing energy, which becomes more and more
violent as it proceeds. The adagio starts with a unison
declamation in the bass register, followed by a consolatory
theme in the upper strings. This leads to a slow theme in
the cello, continued by viola and a discussion of these
themes. There is then a gradual take over by a menacing
three-note figure that finally overwhelms the music. The
Shostakovich in 1948
final moderato starts with a broody cello theme with
pizzicato accompaniment taken up by the upper strings. There is then a new soaring theme
still with the pizzicato below and a cello theme which bounces along over repeated chords.
The music becomes more rhapsodic and leads to a sustained climax (one of the few in the
work). The effort is such that the music almost comes to a complete halt; then starts a new
gentle melody on muted instruments against light chords; there are some rapt musings, and
the music finally floats off into the firmament.
MB

Quartet in F minor op.95

Ludwig van Beethoven
(1770-1827)

Allegro con brio
Allegretto ma non troppo
Allegro assai vivace ma serioso
Larghetto espressivo; Allegretto agitato; Allegro

In 1809 Beethoven secured a guarantee of 4000 florins a year for life, underwritten by his
devoted patrons, the Archduke Rudolph and the Princes Lobkowitz and Kinsky. A condition
was that he should stay in his adopted city, Vienna, and it is perhaps a measure of how settled
he felt that in the next year that he was apparently once more contemplating marriage, with
Therese von Malfatti, the daughter of his physician. She was eighteen, he pushing forty, and
the proposal was not only rejected but caused
the breaking off of relations with the whole
family. How her rejection of him affected
Beethoven is not known, but he moved to
Baden for two months, and on his return, in
October 1810, finished this string quartet. It is
possible to read too much autobiographocal
significance into a composer's works, but for
some reason he did not submit the quartet for
publication, but kept it to himself for six years,
at which time he sent it to one of his closest
friends, Baron von Zmeskall, with the words
"Here, my dear Z, receive my affectionate
dedication which I hope you will accept as a
loving memento of our long friendship, and not
Therese Malfatti at the piano
consider it the end of what is now a long drawnout thread (for you are one of my oldest friends in Vienna...". Later Beethoven explained to
Sir George Smart, the Musical Director at Covent Garden, that the work was written for a small
circle of connoisseurs and was never intended to be played in public.
Beethoven referred to the quartet as the Quartetto Serioso, under which name it was
published; and, indeed, it starts with no-nonsense scurrying figure which alternates with an
aspirational melody from the first violin. The slow movement is serioso in a quite different
way, with a solemn grandeur which eventually subsides into quiet chords which lead without
a break into the scherzo, itself no laughing matter. By the time one gets to the slow start to
the last movement one is beginning to wonder whether one is endlessly into Beethoven's
feelings of unrequited love, but the mood becomes lighter, if no less passionate, and when
we reach the coda it is positively fizzing.
Interval

Octet in E flat op.20

Felix Mendelssohn
(1809-1847)

Allegro moderato ma con fuoco
Andante
Scherzo: Allegro leggierissimo
Presto

To call the young Mendelssohn precocious is an understatement. Born into a cultured family and an equally cultured
society, he showed a ravenous appetite for musical (and for
that matter artistic and literary) learning and a natural genius
for playing and composition that rivalled Mozart's. Nothing if
not ambitious, his early works embraced most musical genres:
orchestral, chamber, choral. His singspiel, Die
Soldatenliebschaft, was performed, with fullorchestra, on his
twelfth birthday.
By the time he came to write the Octet he had a
substantial body of works to his credit, and plaudits from not
Mendelssohn at 13
only the elite of Berlin, who flocked to hear and marvel at his
musical prowess (and that of his sister Fanny) but the musical establishment. Cherubini, the
Director of the Paris Conservatoire noted for his unsparing opinions, said "Ce garcon est riche.
Il fera bien".
The Mendelssohn family moved in 1825 to a large, run-down house at 3, Leipzigerstrasse,
and while it was being restored, camped in the summerhouse, where, it is thought, the 15year-old Mendelssohn wrote the Octet, and where it was first performed.
There was not much by way of precedent for the piece. Spohr's octet, which predated
it by a year or so, was very much for two quartets playing against each other, but Mendelssohn
integrates all eight players into an ensemble which is all but orchestral. The first movement,
much the most substantial, has an unflagging forward momentum, with rich ensemble
passages. The andante has concerto-like snatches, solo strings against rich chordal writing for
the remaining instruments. The famous scherzo, inspired by the Walpurgisnacht sequence
in Goethe's Faust, in which Oberon, Titania and Puck appear, has dazzled audiences ever since
it was written. Mendelssohn later arranged it for full orchestra as an alternative to the Minuet
and Trio of his C minor symphony. Fragments of its dancing theme reappear in the breakneck
fugato of the last movement.

The Lenthall Concerts
The Lenthall Concerts are supported by grants and
sponsorship from:
The Burford & District Society
The Burford Garden Company
The Oxfordshire Youth Music Trust
To these, and all our advertisers, the Lenthall Concert Society gives grateful thanks.
Thanks also to Burford School and Community College for the continued use of the venue.

The Bochmann Quartet
Michael Bochmann - violin
Mark Messenger - violin

The Harpham Quartet
Helen Roberts - viola
Peter Adams - cello

Brought up in Turkey and England, Michael Bochmann comes from a family of professional
musicians. At 16, he entered the Royal Academy of Music on a scholarship to study the violin with
Frederick Grinke. While still a student, he was the winner of the British Prize in the 1972 Carl Flesch
International Violin Competition and a year later, prizewinner in the Jacques Thibaud Competition
in Paris. He received lessons at this time also from Sandor Vegh and Henryk Szeryng. Shortly after he
made his first solo broadcasts for the BBC. He was appointed
concertmaster of the English String and Symphony Orchestras
in 1988. Two years later he partnered Yehudi Menuhin in
Bach’s Double Violin Concerto in a tour of eighteen concerts
in the USA and Britain. He frequently visits Germany to
perform and teach and in other spare moments promotes 10
chamber music series through his new enterprise “Opus
2000”. He holds courses for young professional ensembles
and soloists at his home in Gloucestershire.
At the age of sixteen, Mark Messenger was awarded a
scholarship to study at the Royal Academy of Music under
David Martin and Sidney Griller. Two years later he was
appointed violin professor at Goldsmith’s College in London,
and at the age of nineteen made his Wigmore Hall debut. He
has since played as soloist and chamber musician in all of
London’s major concert halls and throughout the world.
1990 saw the launch of his immediately popular jazz/rock
group, Mercury Jazz. For four years he was director of Chamber Music at the Aberystwyth International Summer Music
Festival and was influential in the development of educational
policies for orchestras through his work with the English
Symphony Orchestra. For eight years he was a member of the
Bingham String Quartet which championed the cause of contemporary music through its adventurous
commissioning and performance programme. Currently in addition to his work with the Bochmann
Quartet, he is Head of Strings at the Royal College of Music
Helen Roberts was born in Newport, Gwent and studied the viola with Walter Gerhardt. At the
age of seventeen she joined the BBC Training Orchestra and two years later the City of Birmingham
Symphony Orchestra. She was then appointed principal viola with the BBC Midland Radio Orchestra
and in 1980 became principal of the English String Orchestra, with whom she has made many
recordings and solo appearances. In 1990 she became violist with the Bochmann String Quartet and
has performed and recorded a wide repertoire to critical acclaim. Helen is also a regular guest principal
with the BBC National Orchestra of Wales and Welsh National Opera Orchestra and frequently
appears with the CBSO.
Peter Adams was born in London in 1963 and began his musical studies whilst still at school,
learning piano and later ‘cello with Dennis Nesbitt and Maurice Zimbler. At the age of sixteen he joined
the orchestra of London Festival Ballet and in 1984 he was made principal ‘cellist with the London
String Orchestra and London City Ballet. At an early stage Peter became interested in the viola da gamba
and this lead to the forming of the early music group Musicos da Camera and his appointment in 1984
as the youngest ever professor at the Royal Academy of Music, teaching viol and baroque ‘cello. In
1991 Peter became director of the Elizabethan Consort of Viols, and for five years he was senior lecturer
at the London Guildhall University. He joined the Bochmann Quartet in 1996, and a year later he
was appointed to the Principal Chair of the English String and Symphony Orchestras. He plays a ‘cello
by G.B.Rogeri dated 1697.

Anna Harpham - violin
Ciaran McCabe - violin

Laura Holt - viola
Lawrence Durkin - cello

The Harpham String Quartet won the Helen Just and Susan Connell String Quartet prize at the Royal
College of Music and made their Wigmore Hall debut in June 2006. Recent performance highlights
have included appearances at the Wigmore Hall and recitals for the Brantwood Young Artists’ Platform,
Lake District Summer Music, Victoria and Albert Museum and the Guildhall Theatre Royal, Bury St.
Edmund’s. The Harpham Quartet has received coaching from the Arditti, Chilingirian, Takács,
Endellion and Sorrel Quartets.
The founder of the group, Anna Harpham, is studying with Maciej Rakowski at the Royal College
of Music on the MMus programme. She was previously a pupil at the Yehudi Menuhin School, studying
with Natalia Boyarsky. Anna has performed extensively as both soloist and chamber musician, making
her solo debut in the Purcell Room in November 2000. In July 2006, Anna toured Estonia as soloist
with the Bromley Youth Chamber Orchestra, participating in the David Oistrakh Festival. Having
formerly been a member of the National
Youth Orchestra, Anna is currently a member
of the European Union Youth Orchestra, and
recently led the RCM Symphony Orchestra,
conducted by Andrew Litton. She regularly
plays with the London Mozart Players.
Ciaran McCabe comes from
Newtownabbey and is a postgraduate student at the Royal College of Music. In 2006
he was one of three winners in The Arts
Council of Northern Ireland‘s Young Artist
Platform Scheme. The award gives him £5000
and two professional engagements with the
BBC, and will enable him to travel to New
York to study with internationally-renowned
Korean violinist, Chee-Yun.
Laura Holt graduated from the Royal
Academy of Music in 2006 with the DipRAM
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Award and Maurice Loban Prize for Viola,
having completed a two-year post-graduate diploma studying with Matthew Souter. During her time
at the Academy she was principal viola of the RAM Concert Orchestra and Sinfonia, and took the
position of co-principal viola with the RAM Soloists in 2005. Laura currently enjoys an active freelance
career and has performed with the LSO, Philharmonia, BBC Symphony Orchestra and London
Chamber Orchestra. In addition, she has been a member of the European Union Youth Orchestra since
2005. Highlights of 2006 included two performances at the Wigmore Hall and a much acclaimed
performance of Lachenmann’s ‘Grido’ at the Transcendent Festival.
Lawrence Durkin has recently completed his postgraduate studies with Leonid Gorokhov at the
Royal College of Music. In 2004, he received First-Class Honours for his BMus studies, at the RCM,
having studied with Melissa Phelps and Moray Welsh. He has performed in masterclasses with
Alexander Baillie, Steven Doane, Johannes Goritzki, Louise Hopkins and Richard Lester. In June 2003
he made his concerto debut performing Haydn’s Concerto in C with the London Pro Arte Orchestra.
Since then he has performed across the U.K as a soloist and chamber musician notably with the Carressi
String Trio and the Prince Consort Ensemble with whom he has recently completed a tour of the USA.
Since July 2004, he has been Artist-in-Residence at the Performing Arts Institute Summer Program at
Wyoming Seminary, Pennsylvania USA.

Providence House,
49 High Street, Burford,
Oxfordshire, OX18 4QA
Tel: 01993 824800
Email: sales@wychwoods.com
An Independent Estate Agency providing a wealth of
experience with a fresh proactive professional. yet friendly, approach.
Burford High Street is an ideal location from which we have successfully
marketed properties.
Perhaps you are considering buying abroad? Let us help you search for a
permanent home, investment buy or a holiday home. We also do holiday
lets and residential lettings. Contact us now for further details.
So, if you are considering a move or just want to look into any options that
might be available to you, contact us for a FREE MARKET APPRAISAL or an
informal chat and some advice.

