THE LENTHALL CONCERTS
SEASON 2003-2004

The Rachmaninov
Quartet

Wednesday, October 15th 2003

1




WITNEY WINTER Burford
CONCERTS Commumnity
Friday, November 14th 7.30pm I W rj
Wood Green School ;

Gemma Rosefield (cello)

'Making Music' Young Concert Artist 2003
with piano accompaniment
Gemma is currently studying at the Royal Northern College of E
Music with Ralph Kirshbaum where she is supported by the u
Countess of Munster Musical Trust. Gemma's programme will
include works by Mendelssohn, Barber and Chopin

"The soloist for the Elgar Cello Concerto was Gemma
Rosefield. . .her playing was astonishing: she brought out all
the poignancy and passion of the work in a self-effacing
performance that ranked with the best"

- The Bucks Herald 2003

A weidhe range of day and evoning
coursns for all agas

Tickets £8/£6.50
(Children/WOC students £1)

Lenthall Members receive a further conces-
sion of £1.00.

The Oxford Lieder Festival
afestival of German Song focussing on ‘5‘ 1y A‘ UITIAIIH

Thursday 16th October 8pm Friday 17th October 8pm
Holywell Music Room Christ Church Cathedral
Revelli Ruby Hughes cello/ soprano
Sefani Piano Quartet
Schumann Piano Quartet op.47

Saturday 18th October 8pm
New College Ante-Chapel
Thomas Guthrie baritone
Sholto Kynoch piano Paul Plummer piano
Brahms Cello sonata in E minor
Schumann and Brahms Solo songs, Schumann Songs & Fantasiestiicke
Duets, Trios and Quartets

Schumann Dichterliebe op.48
and other songs

Prices: (6th, 9th,18th October) 15/ L9 concessions; (all other concerts) £,11/ L7 concessions
Tickets from The Oxford Playhouse (01865 305305
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Programme

Quartet in C 0p.59 no.3 (Rasumovsky)
Ludwig von Beethoven
(1770-1827)
Introduzione: Andante con moto - Allegro vivace
Andante con moto quasi Allegretto
Menuetto: Grazioso
Allegro molto

Andrey Kyryllovich, Count Razurnovsky (1752-1836) wasthe Russian Ambassador to the
Austrian Courtfrom 1792 until 1807, and for his services he was created a prince by the Tsar.
He had personally known both Haydn and Mozart, and as a keen amateur musician he
surrounded himself with musiciansin his palace. But his name resounds to this day for the
patronage he gave to Beethoven, and his close association with the composer's development.
He itwas who gave a life-long contract to four musicians, formingthe Rasumovsky Quartet,
the first and only example of its kind in Austria. The quartet was placed at Beethoven's
complete disposal, and became famous throughout Europe.  In 1806 the Count commis-
sioned the three string quartets that bear his name

The leader of the Rasumovsky Quartet, Schuppanzigh, had been a close friend of
Beethoven's for many years, and had been involved in the preparation and performance of
the op.18 quartets, Beethoven's first works in the genre, some six to eight years earlier.
Beethoven'smusichad maturedin theinterveningyears—with the Eroica symphony by now
behind him — and the first of the set startled the quartet to the point that they thought
Beethoven must be playing a joke on them.

The openingis a series of sustained chords, of ambiguous harmonic content, until we are
off in the promised C major, where the mood is definitely Mozartean - Beethoven actually
quotes Mozart's famous "Dissonance Quartet". But Mozart is left behind in the second
movement, which hasa wistful, almost folk-like quality. Thismood persistsinto the slow third
movement, with various degrees of dramatic emphasis, until we are tipped without a break
into the joyous finale.



Quartet in B K458 "The Hunt" Wolfgang Amadeus Mozart
(1756-1791)
Allegro vivace assai
Menu etto
Adagio
Allegro assai

The warmth of feeling between Haydn and Mozart is well known, and Haydn's
famous compliment to Leopold Mozart: "Before God and as an honest man | tell you
that your son is the greatest composer known
to me either in person or by name. He has
taste and, what is more, the greatest knowl-
edge of composition" shows the level of the
older composer's admiration. In the same
year Mozart published the six 'Haydn' quar-
tets, with the dedication "Yourapproval above
allencorages me to offerthemtoyou and leads
me to hope that you will not consider them
wholly unworthy of your favour."

The six "Haydn"quartets were written in
two groups of three, separated by a gap of
sixteen months, during which time Mozart
wrote much other instrumental music. By
the time K458 appeared the revolutionary
aspect of thefirst three had perhapslessened

1 somewhat, and the second group, no less
Mozart demanding than the first, were thought of as
‘easier'. Thatthe six quartets,immensely varied, should have formed a named group
is an accident of their chronological proximity and the fact that they were published
as a set dedicated to the older composer.

K458 isin B flat, a key which always brought out Mozart's happy, ebullient side,
and one which he maintains throughout, except in the adagio, where he shifts into
the nearby one of Eflat. The first movement, from whose robust 6/8 openingthetitle
(not Mozart's) derives, sets the emotional agenda for the piece. The minuetis calm,
apartfromsomesforzandos to preventone from droppingoff, and theadagio, the only
movement so marked in all six quartets, has a quiet elegance. The jollity returns in
the finale, which is sonata form with three well-marked subjects.

Interval
Wine, soft drinks and Fairtrade coffee will be served

Quartet no.1 in B minor op.50 Sergey Prokofiev
(1891-1953)
Allegro
Andante molto - Vivace
Andante

Prokofievspentmost ofthe 1920'stravellingextensivelyin both Europe andthe USA, being
in demand not only as a composer but as a concert artist interpreting his own music. Atthe
end of the decade he received a commission from the Washington Library of Congress to
compose a string quartet, as noted in jis autobiography:

This huge library has a much poorer collection of original manuscripts than most European
libraries. To remedy this deficiency, a special fund has been set up for purchasing the
original manuscripts of modern composers. Of course in time hardly more than one out of
ten compositions will be of any value, but by then it will be worth ten times what was
originally paid for it. The new compositions are performed with a great deal of ceremony at
music festivals in Washington to which musicians from New York and other cities are
invited. Before starting work on the quartet I studied Beethoven’s Quartets, chiefly in
railway carriages on my way from one concert to another. In this way | came to understand
and greatly admire his quartet technique. Perhaps this explains the somewhat ‘classical’
idiom of the first movement of my quartet. It
has, however, two distinctive features: first, the
finale is the slow movement and secondly, the
key of B minor is one rarely chosen for quartets.
I ended the quartet with a slow movement
because the material happened to be the most
significant in the whole piece.

As for the key, the tonic of B minor is just half a
tone below the limits of the cello and viola
range. This involves a number of difficulties in
writing the music. [ tried out the Andante from
the quartet with a full string group, rewriting
some of the cello part and adding a part for the
double-basses. One would think that the
Andante, being for the most part melodious,
ought to sound richer in the orchestra, but in
fact it is better as a quartet.

The quartet was written in Paris and first :
performed in Washington on April 23, 1931. Prokofiev and his wife Lina




Quartet no.1in D op.11 Pyotr Il'yich Tchaikovsky
(1840-1893)

Moderato e semplice

Andante cantabile

Allegro non tanto econ fuoco

Allegro giusto

Tchaikovsky wrote hisfirst string quartet (discountingasingle movement, written six years
before) in 1871, two years after his first masterpiece, Romeo and Juliet, but at a time when
he was particularlu short of money. His friend Nicholas Rubenstein suggested that
Tchaikovsky should give a concertof hisown works at the Moscow Conservatory and, lacking
the means to engage an orchestra, the composer instead wrote a quartet. It was dedicated
to his friend, the botanist Sergei Alexandrovich Rachinsky.

Fromacomposer with so distinctive a voice as Tchaikovsky, the openingmovement ofthe
first quartet comes as a bit of a shock. One forgets that the composer was steeped, during
his extended education at both the St. Petersburg and Moscow Conservatories, in the music
of Western Europe, and perhaps one shouldn't wonder if the first movement sounds as much
like Schubertas Tchaikovsky. Ithasa classical form: atender first subject, followed by amore
energeticsecond subject, marked largamente e cantabile. These are repeated, with increased
tension, and extensively developed, before the first subject returns with much decoration
fromthefirstviolin. Another appearance of the second
subject is followed by a bustling coda.

When he was fifteen, Tchaikovsky and his younger
twin brothers had spent a happy summer on an estate
at Kamenka, near Kiev. Here he had heard a carpenter
singinga Ukrainian folk song called Sidel Vanya, and this
he used in the second movement, marked Andante
Cantabile: a piece so immediately appealing that it
brought Tolstoy to tears when he first heard it It
subsequentlybecameabitofan albatrossfor Tchaikovsky,
who, faced with the host of transcriptions of it, thought
it was the only piece of his that people wanted to hear.

With thescherzo andthefinale we are backin more
Schubertian territory, but the adherence to form does
not obscure Tchaikovsky's immense melodic gift, as
delicious snatches of melody are woven into the devel-
opment.

Tchaikovsky ca 1864

The Rachmaninov String Quartet

Andrej Andrejev - violin
Natalja Volkova - violin

Fergej Zedrik - viola
Vladimir Shochov - cello

The Rachmaninov String Quartet is the official quartet of the Philharmonic Hall in Sochi
inthe South of Russiaand proved itshigh quality by winningthe All-Unions Competition. The
members of the quartetare soloists of the State Philharmonic Society of Moscow and regularly
play with some of the most outstanding Russian musicians. With their expressive style the
artists see themselves as following the example of the great composer Rachmaninov, whose
work, accordingto them, expresses the depth of the Russian soul particularly well. Therefore
the name Rachmaninov, whose chamber music they love to play, becomes a sign of their
commitment to the tradition of Russian music.

MUSIC AT BUSCOT PARK

by kind permission of Lord Faringdon

The Theatre, Buscot Park

A season of Sunday afternoon concerts

Sunday 2nd November 2003 3 pm
Tom Collingwood (cello)

accompanied by Zinaida Zubova

Sunday 7th December 2003 3pm
Ellen Wiles (flute)

accompanied by Daniel Swain

Tickets £6 including refreshments;
£5 concessions; 50p under-18
from 01367 860588
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