
The Lenthall Concerts
Season 2017-18

Kandour String Quartet

Wednesday,  February 21st 2018

Burford School



The Lenthall Concerts

Artistic Director: Michael Bochmann

President:   Christopher Yapp

Chair:  Ann Holland

Vice-Chairman:  vacant

Treasurer:   Nigel Barraclough

Secretary:  Penny Barraclough

Concert Administrator: Christina Scherer

Publicity: Nicola Hillman

THE LENTHALL CONCERTS

WITNEY WINTER CONCERTS
Friday, March 9th 7.30pm

High Street Methodist Church Witney

Leonore PianoTrio

Trio in C major, Hob XV:27  Haydn
Trio in A minor            Ravel
Trio in D        Taneyev

Formed in 2012, the Leonore Trio (Tim Horton, piano; Gemma
Rosefireld (cello) and Benjamin Nabarro, (violin) brings together
three internationally acclaimed artists whose piano trio
performances as part of Ensemble 369 were met with such an
enthusiastic reception that they decided to form a piano trio in
its own right.

Tickets £12/£11 (under 18  £1)
from Rapture in the Woolgate shopping centre;

Greenway Antiques, Corn Street; online; or at the
door

Concessions apply for senior citizens and students

www.witneymusicsociety.org.uk

Tickets: £15 at the door;  £13 in advance from:
— The Lenthall Concerts    (01993 822279)
— Madhatter Bookshop, 122 Burford High Street

(01993 822539)

Artistic Director: Michael Bochmann

Coming next:

Wednesday, March 21st, 2018

Michael Bochmann (violin)
Vanessa Lucas-Smith (cello)
Deniz Gelenbe (piano)

Piano Trio in G  Debussy
Piano Trio in D minor op.120      Fauré
Piano Trio no.2 in E minor op.92     Saint-Saens

An extensive exploration of the French art of the
piano trio, featuring three classic examples of the
genre.

The concerts are presented
 in partnership with
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Quartet in B K458 "The Hunt"      Wolfgang Amadeus Mozart
(1756-1791)

Allegro vivace assai
Menuetto
Adagio
Allegro assai

The warmth of feeling between Haydn and Mozart is well known, and Haydn's
famous compliment to Leopold Mozart: "Before God and as an honest man I tell
you that your son is the greatest composer known to me either in person or by name.
He has taste and, what is more, the greatest knowledge of composition" shows the
level of the older composer's admiration.  In the same year Mozart published the
six 'Haydn' quartets, with the dedication "Your approval above all encourages me
to offer them to you and leads me to hope that you will not consider them wholly
unworthy of your favour."
The six "Haydn"quartets were written in two groups of three, separated by a gap
of sixteen months, during which time Mozart wrote much other instrumental
music.  By the time K458 appeared the revolutionary aspect of the first three had
perhaps lessened somewhat, and the second group, no less demanding than the
first, were thought of as 'easier'.  That the six quartets, immensely varied, should
have formed a named group is an accident of their chronological proximity and the
fact that they were published as a set dedicated to the older composer.
K458 is in B flat, a key which always brought out Mozart's happy, ebullient side,
and one which he maintains throughout, except in the adagio, where he shifts into
the nearby one of E flat.  The first movement, from whose robust 6/8 opening the
title (not Mozart's) derives, sets the emotional agenda for the piece.  The minuet
is calm, apart from some sforzandos to prevent the listener from dropping off, and
the adagio, the only movement so marked in all six quartets, has a quiet elegance.
The jollity returns in the finale, which is in sonata form with three well-marked

subjects.



Adagio for strings op.11     Samuel Barber
(1910-1981)

Barber was born into a comfortablefamily: his father was a physician and his
mother someone who could trace her family back to the American Revolution.  His
aunt was a leading contralto at the Metropolitan Opera, his uncle a composer of
art songs.  Small wonder that he should have shown precocity in music, although
this bent obviously gave him some disquiet, for at the age of nine he wrote to his
mother: "Dear Mother: I have written this to tell you my worrying secret. Now don't
cry when you read it because it is neither yours nor my fault. I suppose I will have
to tell it now without any nonsense. To begin with I was not meant to be an athlet
[sic]. I was meant to be a composer, and will be I'm sure. I'll ask you one more thing.-
Don't ask me to try to forget this unpleasant thing and go play football.-Please-
Sometimes I've been worrying about this so much that it makes me mad (not very)."
At the age of 14 Barber entered the Curtis Institute of Music in Philadelphia to study
piano, composition and voice and impressed the owner of the Institute, Mrs Marie
Loise Curtis Bok. She introduced him to Schirmers, who became his lifelong
publishers.  By the time he was in his twenties he was composing prolifically.
The Adagio for strings was written in 1935-6,  as the slow movement of his String
Quartet, but two years later it was orchestrated by the composer.  It was taken up
and recorded by Toscanini and immediately caught the fancy of the public, who
have remained faithful to it ever since.     Barber's reputation was firmly established,
and he had copious commissions  thereafter.  Nearly all his works were recorded
in his lifetime.
It is not difficult to see why the Adagio has become almost the statutory musical
expression of grief for the American nation.  From the first notes the work wells up
repeatedly: intensely sad and inconsolable.  There is no development as such,
merely the intensification of the mood: a challenge for any ensemble.

Interval
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Programme notes by Chistopher Yapp

Quartet in F op.18 no.1                        Ludwig van Beethoven
(1770-1827)

Allegro con brio
Adagio affetuoso ed appassionato
Scherzo (Allegro molto) & Trio
Allegro

From the listings this would seem to be Beethoven's first string quartet, but the original
manuscripts of the set of six in op.18 are lost, and there are only the composer's
notebooks and other fragments of evidence by which to adduce the date of
composition.  It seems likely that Beethoven rearranged the order for publication,
setting out his stall so that the finest were at the front; thus the F major quartet had
pride of place when nos.1-3 were published in 1801.  This was after it had been
drastically rewitten, for Beethoven wrote to the violinist Carl Amenda, to whom he
had sent the original version, "Don't let anyone see your quartet as I have greatly
changed it, as only now do I know how to write quartets properly".
This mastery had come through the most laborious reworking.  Sixteen of Beethoven's
notebooks were devoted to the refining of the first subject, and when he entirely
revised the quartet this theme came in for more rewriting.  The result is a model of
what we think of as Beethovenian composition: urgent, dramatic and muscular from
the first bar, with the four parts fascinatingly interlocked as the movement progresses.
When Beethoven played the Adagio to Amenda he asked him what image it conjured
up.  "The parting of two lovers" Amenda replied.  "Good;" said Beethoven. "I was
thinking of the burial vault scene in Romeo and Juliet".  His letters around that time
speak of "a dear fascinating girl who loves me and whom I love".  She is never identified
but amongst the suspects is one of his pupils, a seventeen-year-old of noble birth,
called Giuletta Guicciardi, and the Juliet/Giuletta coincidence is too appealing to
ignore.
The little Scherzo is a scamper which turns at times into a gallop, with some energetic
octave leaps which presage some later, bigger works. The last movement is full of
swirling exchanges between the first violin and the other players, and has a wonderful
forward momentum which sends it triumphantly through the finishing tape.
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The Kandour Quartet

.Aleem Kandour (violin
Iona Allan (violin)
Nazli Erdogan (viola)
Robbie Stanley-Smith

   (cello)

The Kandour Quartet formed in October 2017, comprising of
postgraduate students from London's Royal College of Music, Aleem

Kandour, Iona Allan, Nazli Erdogan, and Robbie Stanley-Smith.
Following their debut performance of Mozart's quartet in Bb major "The

Hunt" at St Mary Abbots Church in November, they were invited to
attend the Sochi International Film Festival and Awards in Russia,

performing at both the opening and closing ceremonies. Here they were
presented with an award of thanks from the Mayor of Sochi who stated,

"The delicate tone, bright musical palette and the aestheticism of the
musicians have left an unforgettable feeling and have imprinted it into

the memories of all the participants of SIFFA. One of the best memories
and feelings of the festival." Since their formation, they have received

coaching from the RCM string quartet in residence, The Harlem
Quartet, as well as string  professors Gabrielle Lester, Richard Lester, and

Mark Messenger. Individually the players have performed at chamber
music festivals around the world including the Tallinn Chamber Music
Festival-Estonia, Musica Viva Festival-Australia, and RNCM Chamber

Festival-UK. In 2018 The Kandour Quartet are looking forward to
upcoming performances at various locatons around London, to include

works by Mozart, Beethoven, Shostakovich, Prokofiev and Dvorak.
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Burford Institute of Music
The Lenthall season is presented in conjunction with the Burford Institute of Music.  The Institute offers a
programme of opportunities to those who are interested in, or have a talent for, music.  The aim of the
Institute is to share our expertise and enthusiasm with others across the North Cotswold Area and to
provide students with outstanding musical opportunities.  The Institute provides a central venue for primary
pupils in the area to come together each week to attend music lessons after school and then play together
as an ensemble.  This initiative, established in conjunction with the Oxfordshire Music Service, enables any
child to have a go at an instrument that interests them at an early age and also gives them the opportunity
to share the enjoyment of playing music with others right from the start.

Burford Singers
Spring Concert 2018

A Concert for Palm Sunday

Sunday 25th March at 7.30pm
in the Church of St. John the Baptist,

Burford

Purcell: Funeral Sentences for
Queen Mary

Stainer: Crucifixion

Tenor: Joshua Ellicott

Bass: Quentin Hayes

Organist: Robin Baggs

Conductor: Brian Kay

Our annual Palm Sunday concert brings
together Stainer's Crucifixion and

Purcell's deeply moving and heartfelt
tribute to his beloved Queen Mary.

Burford School
Choral Society

Thursday 15th March 2018
7pm

Fauré: Requiem

A combined choir of Burford School
students, staff, alumni and parents,
together with members of the local

community, will sing this much loved
work.  To take part, or for any other

information, contact the school's
music administrator, Helen Jenkins,

on 01993 825325, or by email at
h.jenkins@burford.oxon.sch.uk

Tickets (£6) can be obtained from
www.ticketsource.co.uk/date/449328,

or email
tickets@burford.oxon.sch.uk




