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THE LENTHALL CONCERTS

WITNEY WINTER CONCERTS
Friday, February 9th 7.30pm

High Street Methodist Church Witney

James Turnbull (oboe & cor anglais)
and Libby Burgess (piano)

An oboe's Journey - travelling across
Europe through oboe repertoire

Sonata in C minor        Vivaldi
Two Fantasy Pieces       Nielsen
Epitaph           Lutolawski
Morceau de Salon         Johann Kalliwoda
Poem             Marina Drashnikova
from Six Studies in English Folksong

Vaughan Williams
Nocturne Grieg
Oboe Sonata Saint-Saens

Tickets £12/£11 (under 18  £1)
from Rapture in the Woolgate shopping centre;

Greenway Antiques, Corn Street; online; or at the
door

Concessions apply for senior citizens and students

www.witneymusicsociety.org.uk

Tickets: £15 at the door;  £13 in advance from:
— The Lenthall Concerts    (01993 822279)
— Madhatter Bookshop, 122 Burford High Street

(01993 822539)

Artistic Director: Michael Bochmann

Coming next:

Wednesday, February 21st, 2018

Isbilia String Quartet

String Quartet no.10 in E flat major K428   Mozart
La oración del torero       Turina
String Quartet in F op.59 no.1 Beethoven

The Isbilia Quartet from Spain, living in London
won the Intercollegiate London prize for chamber
music in 2016. A thrilling and engaging group.

The concerts are presented
 in partnership with
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Sonata in C major K521    Wolfgang Amadeus Mozart
(1756-1791)

Allegro
Andante
Allegretto

Mozart's catalogue of piano duets starts with the ones he wrote for his sister Maria Anna
(nicknamed " Nannerl") to play with him on the tours which their father Leopold
arranged for them—Wolfgang was eleven or so, his sister five years older.  Perhaps
because of their composer's youth writers have tended to dismiss the earlier duets in
the words of the critic Eric Blom, as "pleasant, entertaing music, without any particular
depth". Blom was a littlle less patronising about the two duets Mozart wrote twenty
years later, of which this is one.
The piece does not seem to have been commmissioned, but It was sent by Mozart to
his friend Baron Gottfried von Jacquin with the request that he should give it to the
Baron's sister "with my compliments and tell her to tackle it at once, for it is rather
difficult".  In both parts, he might have added, for after the first few bars the four hands
are at it hammer and tongs, with the musicians trading blow for blow.  The energy is
maintained throughout the first movement, with only the briefest of pauses to catch
the breath.  The Andante, naturallly less  of a ding-dong, has a no less purposeful
feeling, and the finale starts in a minuet-ish way but repeatedly takes off in some rather
florid flights before recovering its decorum.  Mozart eventually dedicated the piece to
Babette and Marianne (Nanette) Nortrop, the two daughters of a wealthy Viennese
merchant, presumably his pupils. One hopes they were up to it.

Fantasia in F minor op103 D940        Franz Schubert
(1797-1828)

Unlike Mozart, who wrote only four piano duets which survived, Schubert, whose eye
on the domestic market was keener, wrote a considerable number, reflecting the spirit
of an age where all respectable middle-class homes had pianos, although generally
only one, which made the composer's job of writing a duet without inextricably

enmeshing the players an exercise in ingenuity.  Schubert. who had started writing

duets at the age of twelve, wrote the Fantasia in the last year of his life, too late for it



to grace one of the famous Schubertiades, the musical-cum-literary gatherings that

Schubert's friends and fans organised, usually in their own homes. Schubert

dedicated the work to Karoline Esterhazy, once his pupil and the object of his

hopeless suit, she being a countess and Schubert merely a genius.  She had once

asked him why he did not dedicate a work to her.  "What

would be the use?" he said, "All that I do is dedicated to

you".

 The Fantasia is in one extended movement, but is built in

four sections.  Unlike the cut-and-thrust of the Mozart

sonata, it starts in an almost song-like way, reminding us of

what was arguably Schubert's strongest suit.  This gives way to a much more

dramatic section, and the two moods—one lyrical, the other stormy—compete for

our attention throughout.  It seems as if the latter is going to win the day, but at the

last minute the sun comes out in a tiny reprise of the song-theme.

interval

A Schubertiade

Karoline Estaerhazy
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Programme notes by Chistopher Yapp

Hungarian Dances      Johannes Brahms
(1833-1897)

No.1 inG minor: Allegro molto
N0.2 in D minor: Allego non assai
No.3 inF major: Allegretto
No.4 in F minor: Poco sostenuto
No.5 in F sharp minor: Allegro
No.6 in D flat major: Vivace
No.9 in E minor: Allegro non troppo
No.10 n E major: Presto

Brahms wrote the first set of Hungarian dances (Nos 1-10) for publication in 1869
and a second (Nos 11-21) which was published in 1880.  They were originally
written for piano duet but they are probably best known in their orchestral
transcriptions, which were not generally made by Brahms himself: of the orchestral
arrangemenst only nos 1, 3 and 10 bear his mark.  In the main the dances were
based on melodies that Brahms had collected himself, although he reworked them
pretty thoroughly and their Magyar and Roma origins show rather mistily through
Brahms's pianistic exuberance.  Brahms himself seems to have been a little less than
scrupulous in idenifyng his sources, even purloining (probably innocently) the
work of another composer for Dance no.9.

Oveerture from "The Thieving Magpie"     Gioachino Rossini
(1792-1868)

Andantino
Allegro vivo

In the nineteenth century music in the home was predominantly centred on the
piano and the demand for duets in the nineteenth century far outstripped the
supply of  quality original material: hence the burgeoning trade in transcriptions
of all forms of orchestral and operatic music.  What could be jollier than playing
a  Rossini overture, with its mock-heroics, catchy tunes and innate high spirits, even
if played (unlike tonight) at a little less than full speed?  One can even accommodate
such rousing stuff within the confines of a rural music society's resources: thus it is
that Rossini makes his debut in a Lenthall Concert.  The Thieving Magpie (La Gazza
Ladra) was written in the composer's usual haste and first performed in 1817.  It
is not often revived —in this country, anyway— but the overture makes regular
concert appearances.
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Schiavo-Marchegiani Piano Duet

. Marco Schiavo and Sergio Marchegiani are now among the most active Italian
piano duettists. They are highly appreciated by the audience and critics for
musical personality, great expressiveness and naturalness, beauty of sound,
intensity and overwhelming energy of their performances.

At the same time as their solo concert appearances, since 2006 they have
played together all over the world performing hundreds of concerts in the most
prestigious venues and festivals including Carnegie Hall in New York, Goldener
Saal at Musikverein and Konzerthaus in Vienna, Philharmonie (Grosser Saal)
and Konzerthaus in Berlin, Laeiszhalle in Hamburg, Beethoven-Haus in Bonn,
Smetana and Dvorák Hall in Prague, Suntory Hall in Tokyo, Solis Theatre in
Montevideo, Sao Paulo Hall in Brazil as well as in Rome, Milan, Paris, Zurich,
London, Moskow, St. Petersburg, Montreal, Washington, Mexico City, Baku,
Astana, Hong Kong, Bangkok, Singapore, etc.
In 2013 they made their debut at the prestigious Ravello Festival playing
Mozart's Concerto for two pianos and orchestra K. 365.

As a duothey have been regular guests with orchestras such as the Berliner
Symphoniker, the Budapest Symphony Orchestra, the New York Symphonic
Orchestra, the Mexico State Symphony Orchestra, the Prague Chamber
Orchestra, the Thailand Philharmonic Orchestra, the Madrid Chamber
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Burford Institute of Music
The Lenthall season is presented in conjunction with the Burford Institute of Music.  The Institute offers a
programme of opportunities to those who are interested in, or have a talent for, music.  The aim of the
Institute is to share our expertise and enthusiasm with others across the North Cotswold Area and to
provide students with outstanding musical opportunities.  The Institute provides a central venue for primary
pupils in the area to come together each week to attend music lessons after school and then play together
as an ensemble.  This initiative, established in conjunction with the Oxfordshire Music Service, enables any
child to have a go at an instrument that interests them at an early age and also gives them the opportunity
to share the enjoyment of playing music with others right from the start.

Orchestra and the Azerbaijan State Symphony Orchestra. They have also
performed with the Prague Radio Symphony Orchestra in the Dvorák Hall in a
concert broadcast live by Czech National Radio and later by Italian National
RAI Radio3. They have also recorded for important National TV and Radio
channels in Mexico, Bulgaria, Russia, Germany, Hong Kong, etc.

In 2014 Decca label published their first CD, completely dedicated to Franz
Schubert which got amazing reviews from the critics. "In the Fantasia the two
pianists play with a lively and easy immediacy, whilst giving a strong sense of
clarity to Schubert's more poetic movements… it has some lovely poignant
moments and his highly evocative… The remainder of the items on the disc
are all admirably played" (Robert Hugill); "Marco Schiavo and Sergio
Marchegiani do a nice job with this music… they're forthright and clear-eyed,
producing a nice range of tones and textures, and handling transitions with
assurance..." (Stephen Francis Vasta).

Sergio Marchegiani and Marco Schiavo studied with great musicians such as
Ilonka Deckers Küszler, Alexander Lonquich, Bruno Canino, Franco Scala, Aldo
Ciccolini and Sergei Dorenski.
They teach in Trapani and Potenza Conservatories and are in frequent demand
for masterclasses and piano competition juries all over the world (Germany,
Spain, Serbia, Turkey, United States, Mexico, Kazakhstan, Japan, Australia,
Brazil, etc.).

www.duoschiavomarchegiani.it
The duo can be seen on Youtube playing the Thieving  Magpie overture
in Hong Kong




