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THE LENTHALL CONCERTS

WITNEY WINTER CONCERTS
Friday, November 10th 7.30pm

High Street Methodist Church Witney

Rosalind Ventris (viola)

Marisa Gupta (piano

Adagio and Allegro Schumann
Fugue in C minor     J S Bach

(from Sonata in G minor, BWV 1001
Arpeggione Sonata            Schubert
Lachrymae       Britten
Sonata in F minor              Brahms

Recognised for her qualitiesas a soloist and chambe
rmusian, Rosalind Ventris is emerging as one of the most
sought after young violists internationally

Tickets £12/£11 (under 18  £1)
from Rapture in the Woolgate shopping centre;

Greenway Antiques, Corn Street; online; or at the door
Concessions apply for senior citizens and students

www.witneymusicsociety.org.uk

Tickets: £15 at the door;  £13 in advance from:
— The Lenthall Concerts    (01993 822279)
— Madhatter Bookshop, 122 Burford High Street

(01993 822539)

Artistic Director: Michael Bochmann

Coming next:

Wednesday, January 24th, 2018

Schiavo-Marchegiani Piano
Duo

Sonata in C major K521        Mozart
Fantasia in F minor Op.103 D940        Schubert
Hungarian Dances       Brahms
Overture "The Thieving Magpie"        Rossini

The celebrated Italian duo of Marco Schiavo and
Sergio Marchegiani make their first visit to Lenthall

with a fascinating programme of works and
transcriptions for piano and four hands.

The concerts are presented
 in partnership with
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Petite Suite 2       Claude Debussy
(1862-1918)

En bateau: Andsntino
Cortêge: Moderato
Menuet: Moderato
Ballet: Allegro gusto

Originally written for two pianos, and first performed in February 1889 by the
composer and his publisher Jacques Durand, this work has been transcribed for many
combinations, and is pehaps best known is the orchestral version by Debussy's
colleague Henri Büsser,  In all its manifestations it displays great charm in its four
movements: the first is a gently swayng barcarolle; the second a decidedly unsolemn
processional march, the funereal associations definitely held in check; the third a
minuet with echoes of the classical form, as well as a taste of the orientalism which was
to fascinate Debussy late in his career; and the finale, if it is a ballet as stated, is the
merest whiff of one, with a tiny waltz sandwiched by the allegro gusto which is very
much the ruling spirit of the movement.

Andante in F Major K616    Wolfgang Amadeus Mozart
(1756-1791)

In the last year of his life Mozart received a commission,
almost certainly from an eccentric nobleman, Count
Joseph Dehm von Stritez, to compose three pieces for
a mechanical organ.  The Count had opened a
monument to the hero of the Slesian wars, Field
Marshal Laudon, and wished to have music of suitable
solemnity playing therein.  Not the greatest of projects
to set beside the Requiem and The Magic Flute, also
composed in Mozart's last year, and one that bored
him,as he told his wife Constanze, but it is a charming
piece which has long outlived the fashion for
mechanical instruments.  It translates effortlessly to
wind instruments.

Count Joseph Dehm von Stritez
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Le Tombeau de Couperin   Maurice Ravel
(1875-1937)

Prélude
Fugue
Menuet
Rigaudon

As with Debussy's Petite Suite we are again in the world of transcriptions here.
Perhaps, in fact, transcriptions of transcriptions, for Ravel himself arranged his
original suite for solo piano into one of his most engaging orchestral pieces.  It dates
from the end of World War I, just after the composer had been discharged from
his service as a lorry driver, which he had found quite exciting, and the death of
his beloved mother, which had desolated him.  The initial sketches for Le Tombeau
de Couperin had been put aside when he had enlisted, but he now took them up
and working on them seemed to revive his spirits.
The rather sombre title, and the fact that each movement is dedicated to the
memory of a friend who died during the war, are belied by the generally sprightly
and free-flowing character of the Prélude, but the following Fugue is more
reflective.  The Menuet, like its counterpart in the Debussy Petite Suite, has a faintly
oriental air, showing how closely the two composers sailed to each other.  The

joyous finale, though, gets no farther east than Asia Minor.

interval

6 Bagatelles for wind quintet      György Ligeti
(1923-2006)

Allegro con spirito
Rubato. Lamentoso
Allegro grazioso
Presto ruvido
Adagio. Mesto - Bela bartok in memoriam
Molto vivace. Capriccioso

Ligeti, whose Lenthall debut this is, was born in the Romanian region of Transylvania,
but his musical training was in what had by then become part of Hungary, and he
completed his studies in Budapest..  In 1956 he fled, when the Hungarian
revolution was brutally put down by the Soviet army, to Vienna.  The next port of
call in his Odyssey was Cologne, where he associated with the likes of Karlheinz
Stockhausen, until the infighting of that school drove him away: first to Stockholm,



5

where he was guest professor of composition; to Stamford University; and in 1973 to
Hamburg as professor of composition at the Hochschule.  One might not be surprised
that his music tends towards the eclectic, and these five short pieces run the gamut of
musical styles, each of them exploring some bracing changes of timbre as well as mood:
a legacy perhaps of his days in the electronic studio in Cologne.

Trois pièces pour une musique de nuit  Eugène
Bozza

(1905-1991)
Andantino
Allegro vivo
Moderato

Bozza started his musical education under the tutelage of his father, in Nice, and
progressed via two musical hothouses: the Academia Nazionale in Rome and the Paris
Conservatoire.  He had three stints at the latter, graduating with distinction in playing,
conducting and composition.  In 1950 he was appointed Director of the École
Nationale de Musique in Valenciennes, where his output of compositions grew to a
staggering amount.  The Trois pièces pour une musique de nuit date from 1954, and are
firmly in the tradition of twentieth century French music for winds: tuneful, witty and
never overstaying its welcome.  The first two movements are effervescent, suggesting
the music is of a night out; the finale a short, pavane-like piece redolent of a quiet one
by the fireside.

Quintet        Otto Mortensen
(1907-1986)

Allegro ma non troppo
Allegretto gracioso
Lento - Allegro vivace

Mortensen's output is dwarfed in quantity by Bozza's - perhaps because of the demands
of his day jobs as repetiteur for the Royal Danish Theatre, and choral conductor at
Aarhus University and elsewhere.  He was also a pianist of considerable reputeand a
prodigious musicologist, who promoted Danish music, particularly its folk heritage.
The quintet dates from 1944 and is a highly regarded member of the wind quintet
repertoire

Programme notes by Chistopher Yapp
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The Atéa Quintet

Alena Walentin (flute) is an Associate of the Royal Academy of Music and Artist
Fellow of the Guildhall School of Music and Drama. She has won numerous prizes
such as first prize at the British Flute Society's Competitions, the International Flute
Competition "Friedrich Kuhlau" (Germany) and Royal Academy of Music flute
competition. She has performed solo works with some of the world's leading or-
chestras, including the Moscow Chamber Orchestra, Moscow Philharmonic Or-
chestra and the Royal Academy of Music Chamber Orchestra

Anna Hashimoto (clarinet) made her London concerto debut at the age of
fifteen playing Weber with the English Chamber Orchestra at the Barbican Centre.
She has since been invited regularly as a soloist with the orchestra. She was the
winner of the International Clarinet Competitions in Kortrijk (Belgium) in 2010, in
Carlino (Italy) in 2009, and the Young Clarinettists Competition in Tokyo in 2003.

Anna  has played concertos with orchestras such as the English Chamber Or-
chestra, Brussels Philharmonic, Filharmonie Hradec Kralove, Japan Philharmonic,
New Japan Philharmonic, Nagoya Philharmonic, and the Chamber Orchestra of
the NHK Symphony.

Born in 1992, Jonathan Davies (bassoon) began his studies in South Wales with
Robert Codd. He joined the London Philharmonic Orchestra in 2016 as Principal
Bassoon, having previously held the same position with the Royal Philharmonic
Orchestra.  Aged 13, he made his London concerto debut at the Barbican Hall
with the National Symphony Orchestra. Further solo engagements have included
Haydn's Sinfonia Concertante alongside Maxim Vengerov; Elliot Carter's Retracing
for solo bassoon in the Purcell Room; and a world premiere by David Fennessey
with the London Sinfonietta.

Alena Walentin Lugovkina flute
Anna Hashimoto clarinet
Ashley Myall bassoon
Chris Beagle horn
Philip Haworth oboe
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Anna Douglass (horn) appears as guest principal horn in orchestras around the
country, and plays regularly with the London Symphony Orchestra and BBC Sym-
phony Orchestra. Since winning the BBC Young Musician Brass Category in 2010,
Anna has gone been awarded the Royal Academy of Music Dennis Brain Horn
Prize in 2012, and the Bob Paxman Young Horn Players Fund Award in 2013, for
which she received a custom-made Paxman horn. Anna has enjoyed success in her
solo playing around the country, with recital experience including performances in
the Wigmore Hall, Glamis Castle, and Hoddinott Hall, Cardiff, and concertos at St.
Martin in the Fields and West Road Concert Hall, Cambridge. She is also a regular
session musician, appearing on major Hollywood soundtracks and albums such as
the latest Mission Impossible and the Avengers. Anna studied at the Royal Acad-
emy of Music with Richard Watkins, Michael Thompson, and Martin Owen.

Philip Haworth (oboe) was born in Lancashire and recently finished a Masters of
Music at the RCM under the tutelage of Christopher Cowie and John Anderson.
Prior to this he studied at the RNCM with Hansjörg Schellenberger, Melinda
Maxwell and Hugh McKenna, and also took Cor Anglais lessons with Rachel
Pankhurst. His pre-undergraduate education took place at Chetham's School of
Music for two years under the guidance of Rachel Clegg. As a keen chamber musi-
cian, Philip has performed with many chamber groups in venues across the North
West, London and Scotland.  In January 2008 he played an active role in the
RNCM Mozart festival, performing in both Mozart wind octets. As an orchestral
musician, Philip has given concerts with the RNCM/RCM Symphony Orchestra,
also playing in the opera production of Eugene Onegin, The Magic Flute, The Bar-
tered Bride and Die Fledermaus. Whilst at the RNCM Philip had the rare opportu-
nity to record a premiere of Edwin Roxburgh's oboe trio - Shadow Play, with the
renowned oboist Paul Goodey.

Burford Institute of Music
The Lenthall season is presented in conjunction with the Burford Institute of Music.  The Institute offers a
programme of opportunities to those who are interested in, or have a talent for, music.  The aim of the
Institute is to share our expertise and enthusiasm with others across the North Cotswold Area and to
provide students with outstanding musical opportunities.  The Institute provides a central venue for primary
pupils in the area to come together each week to attend music lessons after school and then play together
as an ensemble.  This initiative, established in conjunction with the Oxfordshire Music Service, enables any
child to have a go at an instrument that interests them at an early age and also gives them the opportunity
to share the enjoyment of playing music with others right from the start.




