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The Lenthall Concerts
Coming next:

Wednesday, March 20th 2014
7.30pm

Burford School

Wells Cathedral School
String Orchestra

conducted by Matthew Souter

String Symphony no.9 ("The Swiss")   Mendelssohn

Adagio for Strings        Barber

Metamorphosen       Strauss

The high-calibre orchestra of one of Britain's foremost music
schools pay their first visit to the Lenthall
Concerts.wellscathedralschool

WITNEY WINTER CONCERTS
Friday, February 14th  7.30pm
Wood Green School, Witney

The Countess of Munster
Musical Trust Concert

Elen Hydref - harp

Programme to include:
Sonata in G major       C P E Bach

Santa Fe Suite Wlliam Mathias

Fantasy on themes from opera "Eugene Onegin"

by P I Tchaikovsky E Walter-Kühne

Tickets £11/£10  (under 18  £1)
from Music Stand, High Street;

Greenway Antiques, Corn Street; or at the door, 30
minutes before the start of a performance



Programme

Selections from the Goldberg variations          J S Bach (1685-1750)
(arr. Dmitry Sitkovetsky  b1954)

First published  in 1741, these variations for solo harpsichord
form one of the longest and most exhausting works in the whole

keyboard canon.  Their provenance is related in the following

story — possibly a fabrication but too good to ignore.  It goes

thus; Count Kaiserling, onetime Russian ambassador to the court

of Saxony,  brought with him to Leipzig the clavier-player

Wilhelm Goldberg to receive instruction from Bach but more

importantly to alleviate the Count's insomnia by playing in the

ante-room to his bedchamber.  He suggested that Bach might

like to compose  some cheerful music to enliven the small hours,

and these variations were the result.  For them Bach was

rewarded by the Count to the extent of a golden goblet filled with

100 louis d'or, if the story, related by one of Bach's earliest biographers,  is to be believed.  That

it is not, in the opinion of some modern writers, hinges on the fact that there is no mention

of the Count as dedicatee on the title page of the published work.  Instead this is inscribed

"Keyboard exercise, consisting of an ARIA with diverse variations for harpsichord with two

manuals. Composed for connoisseurs, for the refreshment of their spirits, by Johann Sebastian

Bach, composer for the royal court of Poland and the Electoral court of Saxony, Kapellmeister

and Director of Choral Music in Leipzig. "

The Count, if it was he who commissioned the variations, was not short-changed.  There

are 30 of them, which in their entirety stretch to over an hour's playing time.  Not all of them

appear in this arrangement, made in the 1990s by the violinist and conductor Dmitry

Sitkovetsky, an alumnus of both the Moscow Conservatory and, after emigration to the USA,

the Juillard School.

Theme and variations was a form not much favoured by Bach, although one would not

guess this, so complete is the mastery of it here.  The theme (called "Aria" in the printed work),

is presented in a highly ornamented way, making it a little difficult to spot immediately, but

once the variatuions start it seems to emerge magically from each new 32-bar manifestation.

Sitkovetsky's transcription is sympathetic and satisfying.
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Dmitry Sitkovetsky
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String Trio op.48 Mieczyslaw Weinberg
(1919-1976)

Allegro con moto
Andante
Moderato assai

Weinberg was born to a Jewish family in Warsaw and

graduated from the conservatory there in 1939, then

fleeing to Russia.  When the Nazis invaded Russia he

was evacuated to Tashkent in Central Asia, where he

met Shostakovich, whom he impressed and befriended.

At the older composer's urging he moved to Moscow in

1943 but was ignored by the musical establishment.

His reputation came close to extinction in 1953  when

he was arrested on charges of "Jewish bourgeois

nationalism" but he was released on the death of Stalin, shortly thereafter.  In later

years his music became more generally accepted.  He continued to live in Moscow

until his death, much in contact with Shostakovich, who greatly admired his work

as composer and pianist, as did many  first-rank Russian musicians.  He wrote a

considerable amount of music for films, under the Russian metamorphosis of his

name, Moisey Vaynberg.  Of these not the least intriguing  is a short animation

entitled "Vinni-Pukh i den zabot", which translates as "Winnie-the-Pooh and a Busy

Day".  One, definitely, for the Amazon wishlist.

The string trio was written in 1950.  It begins in a bracing Shostakovian vein, with

a buoyant tune introduced, by the cello, with more irony from the higher strings.

The adagio starts with a long-breathed lament from the violin, which is then joined

by the viola and subsequently the cello in intertwined sadness.  The start of the

finale is driven  urgently by the staccato viola, with much that is Hebraic about the

violin and cello's tunes. After the climax there is a brief, rather macabre dance for

all three instruments before the throbbing starts again, and the piece sighs to a halt.
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String Trio in C minor op.9 no.3       Ludwig von Beethoven
1770-1827

Allegro con spirito
Adagio con espressione
 Scherzo, Allegro molto e vivace
 Finale . Presto

In October 1792 Beethoven left his home town

of Bonn and journeyed to Vienna, where he was to

spend the rest of his life.  His purpose was to study

with Haydn in the city that was pre-emninent in the

musical world of Europe at that time, but he was to

establish himself first as a performer, which he did

with gusto.   Had his impending deafness not

prevented it he might well have pursued

performance at the expense of composition, and

we should have been much the poorer for that.  But

the affliction had begun.

Amongst the works of Beethoven's 'Early Period'

were five string trios, two of them divertimenti and

three of a more substantial nature, gathered together

as Op.9.  He was never to write again in this form,

but one can see, in op.9 at least,  the qualities that would make him King of the

string quartet in later years.

The three trios were dedicated to Count Johann Georg von Browne-Camus, a

nobleman of Irish descent who had been in the Russian Imperial Service under

Catherine II and accumulated considerable wealth (later squandered).  He and his

wife were generous sponsors of Beethoven during the early Vienna years, giving

him, inter alia, a horse.

It is arguable that C minor was Beethoven's favourite key, and he certainly revels

in its sonorities in the first movement, which bowls along very merrily, with plenty

of the sort of moments that characterise the composer's later works.  In fact it is

difficult to think of this as an early work, so perfectly are the effects handled.  The

adagio is in C major, smilingly graceful with a more energetic middle section.  We

are back in C minor for the scherzo, full of rhythmic propulsion, and the finale is

no less sprightly, with a whirling figure that Beethoven has much fun with, and

another joke in the self-effacing ending.

Programme notes by Chistopher Yapp
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Ensemble Epomeo
Founded on the slopes of the legendary volcano Mount Epomeo in the Mediterranean in
2008 at the Festivale di Musica da Camera d'Ischia in Italy , Ensemble Epomeo consists of
three virtuosi dedicated to the expansion of the string trio repertoire. Their inaugural
tours saw them performing in Italy, the UK and the USA, with performances at the
Newburyport and Ischia festivals, and broadcasts on New England Public Radio and
WKCR Columbia University in New York City, where they were the subject of a three
hour special showcase concert. Ensemble Epomeo are quickly becoming a favourite at
international music festivals on both sides of the Atlantic . In addition to their affiliation
with the Ischia Festival, they were the first artists invited back to the new Two Rivers
Festival in Liverpool , a partner in the commissioning of "Captain Samuels speaks to the
sea!" The trio recently made their first Canadian tour, with a residency at St. Thomas
University and a highly praised debut at the Scotia Festival of Music/Music Room concert
series in Halifax .  The group's premiere CD, the complete string trios of Hans Gal and
Hans Krasa, is available on the Avie label.

The Lenthall Concerts are supported by

The Burford Garden Company
The Cotswold Wildlife Park
Cotswold Woollen Weavers
The Burford House Hotel

Clive Morley Harps

To these, and all our advertisers, the Lenthall
Concert Society gives grateful thanks, as well

as to the many members and other ticket
buyers who support these concerts.

THE LENTHALL CONCERTS

Artistic Director: Michael Bochmann

President: Christopher Yapp

Chairman: David Woolley

Vice-Chairman: Brian Swales

Treasurer: Nigel Barraclough

Secretary: Penny Barraclough

Concert Administrator: Christina Scherer

Publicity: vacant

Diane Pascal, violin
Diane Pascal has been a member of the Lark and
Rosamunde String Quartets and appeared as
Concertmaster with the Camerata Salzburg and
the Mostly Mozart Festival Orchestra, and with the
Zagreb Chamber Orchestra as Artistic Director.
She has recorded for the Arabesque and ECM
labels, including a recording of Amy Beach’s
Sonata for Violin and Piano with the pianist,
Joanne Polk. Ms. Pascal performs as soloist and
chamber musician at many renowned music
festivals and is an avid proponent of “new” music.
She has held teaching positions at Bennington
College and the University of Oklahoma. Her own
studies were at the Curtis Institute of Music and
the “Mozarteum” in Salzburg with Ivan Galamian
and Sandor Vegh. Ms. Pascal resides in Vienna,
Austria.

David Yang, viola
David Yang has been heard throughout North
America and Europe in collaboration with
members of the Avalon, Borromeo, Brentano,
Cassatt,  Lark, Miro, and Tokyo String Quartets and
Eroica Trio, Trio Cavatina, and Eliot Fisk, Andriusz
Zlabys, and Wendy Warner, amongst others. He is
also the recent recipient of an artist fellowship
from the Independence Foundation in
Philadelphia, PA awarded to a small number of
“exceptional artists” in the region. He is Founder
and Artistic Director of the Newburyport Chamber
Music Festival near Boston, MA.  Born and raised
in New York City he studied with Martha Strongin
Katz and Heidi Castleman and also has a Master’s
degree in architecture from the University of
Pennsylvania and worked in the atelier of
legendary Italian architect Aldo Rossi and eminent
American architect Hugh Hardy in New York City.
He plays on a viola made by the viola da gamba
maker Johannes Tielka in 1670 and previously
owned by Brahms’ friend Joseph Joachim.
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Kenneth Woods, cello
Cellist, conductor and author Kenneth Woods  has
concertized throughout the US and Canada, and
has also been heard as soloist and chamber
musician throughout Europe and New Zealand. He
was artist-in-residence, member of the Eastern
Piano Trio while serving as director of strings and
chamber music at Eastern Oregon University from
1999-2002. He is currently an affiliate artist with
the Ischia Chamber Music Festival, the Clock Tower
Chamber Music Festival. Intensely committed to
new music, he has collaborated with such
composers as Bruce Adolphe, Gerhard Samuel,
John Corigliano, Oliver Knussen, and Peter
Lieberson, and has given numerous premieres.
Kenneth Woods’s chamber music colleagues
include members of the Chamber Music Society of
Lincoln Center, the Smithsonian Chamber Players,
the Pro Arte, Audubon, La Salle and Tokyo
Quartets,  the Cincinnati, Chicago, and Toronto
Symphonies, and the Minnesota, Gewandhaus and
Concertgebouw Orchestras.
Kenneth Woods plays a cello of Italian origin
believed to be made by the great Pesaro maker
Mariani in the 1640's.




