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62 High Street, Witney
OX28 6HJ

With over 15 years in the business, we
specialise in providing the best selection
of everything music related, from sheet
music to P A Systems.

Opening Hours l Mon to Sat: 9.30 to 5.00
Closed l Sundays and Bank Holidays
Email us on musicstand@hotmail.co.uk

WITNEY WINTER CONCERTS
Friday, December 9thth  7.30pm
Wood Green School, Witney

'Mr. Haydn Goes to Oxford'
A musical entertainment for piano, flute,
soprano and tenor, devised and narrated by
Piers Burton-Page   Based on Haydn's
famous visit to Oxford in 1791 to receive a
doctorate in music.

David Gooderson (narrator)
Helena Raeburn (soprano)

Julia Raeburn (flute)
Stuart Raeburn (tenor)

David Elwin (piano)

Tickets £10/£9 (Schoolchildren £1)
from Music Stand, High Street;

Greenway Antiques, Corn Street; or at the door

Artistic Director: Michael Bochmann

Coming next:
Tuesday, February 7th 2012           7.30 pm

MJUK Music and Arts
starring Maria Jagusz

Bastien and Bastienne Mozart

The debut of opera in a Lenthall concert season
sees the international mezzo Maria Jagusz bring-
ing  her production of Mozart's youthful opera
from the Longborough Festival.  The programme
will include other vocal items

Tickets: £12 at the door;  £10 in advance from:
— The Lenthall Concerts (01993 822279)
— Madhatter Bookshop, 122 Burford High
Street   (01993 822539)
— Music Stand, 62 High St Witney (01993-
774890)

The Lenthall Concerts



Programme
(Programme order is subject to change)

Sonata in G BWV1021                      Johann Sebastian Bach
(1685-1750)

Adagio
Vivace
Largo
Presto

Unlike the huge amount of Bach's sacred music which has survived, the legacy
of his secular chamber music is very small.  As a performer of great competence
on both keyboard and violin he must have written for himself and his colleagues
(and family) many more works than are extant, but the likelihood is that most of
these disappeared on his death.  The examples of the duo sonata which remain
mostly date from the period when Bach was Director of the Collegium Musicum
in Leipzig, in the 1730s, and one likes to imagine Bach performing it with one of
his numerous offspring.

The trio sonata, in which the piano was the centre of attraction and the violin
and cello ornamentation and ground bass repectively, had been well established,
but the duo sonata, in which the keyboard became a continuo behind the solo
instrument, was in the process of supplanting it.  This has the advantage, in our
times, of allowing a variety of accompanying instruments, and the sonata sits
happily on violin and guitar, arguably better than on violin and piano,if only for the
sound of plucked strings, more like the original harpsichord.

The movements are short and very varied.  A soulful adagio is followed by
spirited, if tiny, vivace; likewise a ruminative largo is balanced by a scurrying presto.

Arpeggione Sonata in A minor  Franz Schubert
 (1797-1828)

Allegro moderato
Adagio
Allegretto

The arpeggione is the rara avis of chamber music.  The instrument, like a cello
but with six strings, was invented by a Herr Stauffer of Vienna in 1823, but did not
catch on, and Schubert seems to have been the only composer of note to have
written for it.  The sonata converted painlessly to the cello, and no recent sightings
of the the arpegggione have been reported.  Tonight the sonata travels even further
from its origins in this transcription for violin and guitar by Bernhard Herzmansky.

The first movement has passages of Schubert at his most song-like with skipping
interpolations.  No such interruptions in the adagio, which has an extended
melody of great beauty for the arpeggione/cello/violin with minimal accompani-



ment, and even a tiny cadenza at the end.  The feast of tunes extends into the finale,
before the mood becomes very busy for a while.  Thereafter the movement
becomes episodic, lyrical passages alternating with more energetic ones, until the
piece is brought to an end with two chords: one marked ff and one p.

Danza de los Amantes efimeros          Francisco Gonzalez

Francisco Gonzalez is a contemporary Colombian composer.   'Danza de los
Amantes efimeros ' translates as 'Dance of the ephemeral lovers' and in some
sources appears as 'Danza de los 105 Amantes efimeros', which leaves one none
the wiser, but much intrigued.  It was written, for violin and guitar, in 1994.

Milonga Final        Fernando Millet

Fernando Millet is an Argentinian composer and guitarist who was born and
studied in Buenos Aires.  He has an illustrious record
of performing his works world-wide and is now
based in France.  His music pays some hommage to
Piazzolla, although the distinctive sound of the
bandoneon is replaced by the gentler one of the
guitar.

The milonga belongs, ethnically and musically, to
the world of the tango, which it preceded.  It is is a
song or dance form described by one writer as 'an
excited habanera'.  It originated from both sides of
the River Plate in the nineteenth century and has a
ubiquitous role in the music of South America.
Milonga Final is a dark, sensuous piece in which
violin and guitar intertwine like dancers.  If any music
deserves the adjective 'sexy' this is it.

Interval

Welsh Folksongs     Stephen Goss
(b 1964)

Dafydd y Garreg Wen
Wrth fynd hefo Deio i Dywyn
Suo-gân
Lliw Gwyn Rhosyn yr Haf
Lisa Lân
Hela’r ‘Sgyfarnog

Fernando Millet



This set of Six Welsh Folk Songs for two guitars was assembled for the Welsh-
Argentine Guitar Duo in 2008. The duo had been performing three settings that
I originally made for voice and guitar in 1991, and they asked me to set some more
for their recent tour of South America.  I tried to keep my settings uncluttered, so
that the simple beauty and individual character of each folk song melody would
not be lost.

The 18th Century harpist and composer David Owen was known locally as
Dafydd y Garreg Wen (David of the White Rock) after the farm near Morfa Bychan
that was his home. According to folklore, Owen called for his harp as he lay on his
death bed and composed this haunting melody. The words were added a century
later by John Ceiriog Hughes.  Lisa Lân (Fair Lisa) is a lover’s lament for the Lisa. The
heartsick lover asks Lisa to guide him to where she is, so that they may be reunited
in death. In contrast Lliw Gwyn Rhosyn yr Haf is a joyous love song dedicated to
the white rose of summer. Suo Gân simply means lullaby, although this seemingly
comforting melody is tinged with melancholy. Hela’r ‘Sgyfarnog (Hunting the Hare)
is a lively hunting song and Wrth fynd hefo Deio i Dywyn is all about a shopping
trip to Tywyn (with Deio).

The first performance of Six Welsh Folk Songs was given by the Welsh-Argentine
Guitar Duo at The Minster, Axminster, Devon, on the 12th July 2008.

Programme note by Stephen Goss

Histoire du Tango   Astor Piazzolla
(1921-1992)

Café 1930
Nightclub 1960

By the 1980s Piazzolla had established himself as the definitive voice of modern
tango and could afford a retrospective view of the way in which the musical form
which he had espoused so completely had developed.  The result was Histoire du
Tango, originally written for flute and guitar: a suite of four movements giving
snapshots of the tango at thirty year intervals.  These are the middle two of the
sequence: a slow evocation of the smoky cafés in which Piazzolla formulated his
revolutionary style; and a reflection of the time when his Tango Nuevo blossomed
in nightclubs (and concert halls) and he became an international figure.  The
missing movements tonight are Bordel 1900, a backwards look at the habanera and
milonga, and Concert d'aujourd'hui, a sort of apotheosis of the composer himself.
The whole suite is a fascinating example of a composer examining his roots in a a
new composition which transcends pastiche.

Programme notes by Chistopher Yapp



Michael Bochman

Brought up in Turkey and England, Michael Bochmann comes from a family of
professional musicians. At 16, he entered the Royal Academy of Music on a
scholarship to study the violin with Frederick Grinke. While still a student, he was
the winner of the British Prize in the 1972 Carl Flesch International Violin
Competition and a year later, prizewinner in the Jacques Thibaud Competition in
Paris. He received lessons at this time also from Sandor Vegh and Henryk Szeryng.
Shortly after he made his first solo broadcasts for the BBC.  He was appointed
concertmaster of the English String and Symphony Orchestras in 1988. Two years
later he partnered Yehudi Menuhin in Bach’s Double Violin Concerto in a tour of
eighteen concerts in the USA and Britain. He frequently visits Germany to perform
and teach and in other spare moments promotes 10 chamber music series through
his enterprise “Opus 2000”. He holds courses for young professional ensembles
and soloists at his home in Gloucestershire.

Michael has been Artistic Director of the Lenthall Concerts since their inception
in 1993.

Adam Khan

Triangle media's global artist of the year ' nominee Adam Khan was born in Seven
Sisters, Neath, South Wales. He began to play the Guitar at the age of 12. After his
first recital 3 years later he was hailed by the press as “One of Britain’s most
promising young musicians”.

His main teacher over the years has been Oxford based English guitarist
Raymond Burley. He also studied in London with the composer John W. Duarte.
Adam also spent a great deal of time abroad where he had the chance to study with
the great Cuban composer Leo Brouwer in Spain, Germany and Portugal. He also
played extensively in master classes with Argentine Guitarist Roberto Aussel.

Adam has been a prize winner and finalist in several international guitar
competitions and has given recitals and master classes at leading venues and
festivals through out the world including solo performances at the “Guitar festival
of Great Britain” in Chichester, the Abu Dhabi music foundation international
series in the Gulf, The Delhi international music festival in India,’ 3rd Cumbres de
Guitares’ Mar Del Plata, Argentina, the Dundee international guitar festival in
Scotland, The Peruvian-British music festival in Lima, Peru, and a duo charity
concert with Sitar player Nafees Ahmed in the grounds of Lahore’s botanical
gardens in Pakistan.

Adam has also given solo recitals in Italy, China, Australia, Spain, America,
Patagonia, Germany, Turkey, United Arab Emirates, Bahrain, Qatar, Portugal,
Holland and Chile.

His debut solo recording “A day in November” for Dinmore records was
released in 2003 and has enjoyed great critical acclaim and radio airplay around
the world. In 2006 ‘Interludio’ was recorded in Buenos Aires with Guitarist Luis



The Lenthall Concerts are supported by

The Burford Garden Company
The Burford & District Society

Cotswold Wildlife Park & Gardens
Oxford Violins

To these, and all our advertisers, the Lenthall Concert Society gives grateful
thanks, as well as to the many members and other ticket buyers who support

these concerts.

Orias Diz and features duo Guitar
music from Argentina, Cuba and Great
Britain including Leo Brouwer’s com-
plete guitar duos. His most recent
solo recording ‘For the Delight of
Shiva’ includes rarely recorded works
by English composers Carey Blyton
and John Duarte, the world premier
recording of ‘Music for a Languishing
Prince’ by Ottavio Negro, Gilbert
Biberian’s 6 Haiku and continues his
project of recording the complete
solo works of Leo Brouwer. He has
also recorded a cd with violinist
Michael Bochmann that includes
works by Bach, Fernando Millet,
Stephen Goss and Gerald Garcia.

Adam has worked on many diverse
musical projects including collabora-
tions with Nafees Ahmet (sitar), Sara
Egan (mezzo-soprano),Julian
Rowlands (Bandoneon),The Royal
Philharmonic Orchestra, Jeremy Little (Percussion), The Allegri string quartet,
Michael Bochmann (Violin), Harrow Symphony orchestra, Flor Vega (Flute), The
Opera Babes, Chrome, Leslie Garrett, Mr Who, Drum and Bass artist Matrix and
in duo with Argentine Guitarist Luis Orias Diz (Welsh-Argentine guitar duo).




